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Not all Jars are created equal....

The 500ml container was changed for
many reasons and by no means was it
done on a whim, in fact it took over 3
years from when we first started to
look at the packaging to make a deci-
sion.

There were many factors driving the
need to change jars.

Firstly we decided that if we were go-
ing to change the packaging, it should
be environmentally responsible

¥ | (following on from our mission state-

) ment - to be an environmentally re-
sponsible manufacturer) Therefore research showed us that at this
point in time the most recyclable plastic that could be used with our
products and give the strength we needed was PET (which means
you can put the containers out with your normal recycling) PET also
gave the added benefit of being able to see the colour more clearly
through the plastic. PET sounded like the perfect answer -- and it
was - all except for one point, which was the aperture (mouth) size -
this was the widest one we could get with technology as it stood
when we had the moulds for these jars designed and made. Hope-

A birds life......

Professor John Endler and Postdoctoral Fellow Lainy Day both asso-
ciated with James Cook University and University of California,
Santa Barbara, have been studying colour perception and colour
preference in great bowerbirds. Great bowerbirds build structures
out of twigs and decorate these "bowers" with a great variety of col-
oured objects. The bower is basically a bachelor pad and the many
decorations like a red sports car as the male bird uses this stage
solely for attracting females to mate. How many females mate with
a single bird is largely determined by they number and type of deco-
rations the male brings to the bower. We are trying to determine
how the male is able to select the appropriate colours for attracting
females and why the females prefer these colours.

Testing colour preference in birds is complicated by the fact that
unlike humans, birds see ultraviolet (UV) radiation. Most white
paints manufactured absorb strongly in the UV (300-400nm) and so
do not look white to birds. What is needed is a true white, a paint
that is spectrally flat between 300 and 700 nm.

™

Steven Patterson has been extraordinarily helpful in creating paints
that come close to being true white. Barium Sulphate and Calcium
Carbonate are perfectly white in the powdered form. Steven has
created a paint out of Barium Sulphate that is nearly true white and

Tasslie Fun!

A recent workshop in Hobart ...... all had a ball learning about the
mediums and a few painted finishes.

“Lurking” in background is Simon Acampo from Philcam in
Launceston (ph 03 63346062) who are now distributing Matisse in
Tassie. Steven says thank you to Simon for driving him around the

Island to the workshops!

If your society
or association
would like to
have a workshop
or demonstra-
tion please call
Steven or Dar-
rell during busi-
ness hours on 02
9736 2022

fully in the future this will change (even over the 3 years we looked
at PET, the technology changed considerably)

Economy of space on shop shelves was also found to be a critical
factor in shop owners stocking the product, (obviously having a great

jar with a huge mouth is not much good if it takes up so much room

no one will stock it!) thus the square shape, which saves over 30% of
wasted space.

For our customers out of Sydney where freight starts to play a larger
part in the cost of the paints another big factor was transportation -
both damage and weight. Damage is regularly caused in transit - the
new 500ml jar in its square format is much stronger than the old
round 500ml jar whilst being considerably lighter and taking up less
space.

As far as a direct benefit to the end user is concerned - One very big
point was the 500ml fill line (the level to which 500ml of paint
comes to in the jar) on the old round jar is approx half way up the
"thread" which left very little room to overfill the jar (which allows
for "shrinkage" and tolerance levels of the filling machines) The new
rectangular jar has a fill line well below the shoulder (it is the line

just below the "arch" on the sides) which allows us to overfill the jar

considerably therefore even if you left some of the paint in the new

jar you would still be ahead!

is working on creating one out of
Calcium Carbonate that, according
to preliminary tests, should be
even better.

These paints will be very useful in
testing bowerbird's preference for
true whites versus normal white
pigments. In addition, they are &
one of the few means by which we &=
can lighten other pigments of
paint without drastically effecting ==
the hue perceived by birds.

We have a number of hypotheses we will test using the pigments
we produce. For example, we will test whether bowerbirds group
colours categorically similar to humans' division of the visible spec-
trum into colour groups like reds, blues, and greens. To determine
if females prefer males when they can see them better, we will
test whether colours added to the bower by the male increase the
contrast between the displaying male and the bower. Answers to
these questions and others will help explain why bower building
evolved and how males learn what sorts of displays catch a female's
eye.

Winner of the Matisse Derivan Prize at the Royal Overseas
League Art Show in Victoria, Annie Wilson with Councillor
Kate Redwood. Congratulations Annie!

Meet Darrell

Full Name: Darrell James Crawford aka

GOD

Nickname: Daz

Birthplace: Orange NSW

Hometown: Sydney

Croutons Or Bacon Bits: Both!
Favourite Salad Dressing: Caesar

Do You Drink?: Are the Kennedy's gun
shy?

Have You Had Your Tonsils Removed?
Yes

Have You Ever Gone Skinny-Dipping?
Every country | go to!

Have You Ever Been Convicted Of A
Crime? You've seen the photos....

One Pillow Or Two?: Definitively 2
Pets? No

Favourite Type Of Music: From REM to
anything....

Dream Car: 1963 Corvette Sting Ray Pin-
tail

Type Of Car You Drive Now: Chrysler
Neon - Black (bad man)

Your First Car: 1963 Ford Station
Wagon - not missed at all!

Favourite Toothpaste: Macleans
Favourite Food: Dad's oxtail soup.

Do You Get Along With Your Parents?
Yes.

Your Favourite Place To Visit? Me ole
Man's at Christmas?

Favourite Place You Want To Visit
Where You've Never Been: Egypt -
Cairo.

Your Favourite Ice Cream: Chocolate
Favourite Soft Drink: Coke (with Jack
Daniels)

Favourite Type Of Family Game To
Play: Cards

What Is Your Bad Time Of Day: 5
o'clock in the afternoon—or the morning!
Favourite Time Of Year: Christmas
Favourite Perfume Or Cologne: Hugo
Favourite Subject In School: English
Least Favourite Subject In School:
Punishment

Favourite TV Show: Anything educa-
tional - Simpsons, South Park

Favourite Movie Seen Recently: Dirty
Deeds - really great

Favourite Alcoholic Drink: Jack Daniels
Favourite Sport To Watch: Netball
Anything Different About You: | really,
really, enjoy my job.... really Steven......




Cracking

... all your questions answered—and More!

| Cracked or crackled paint
=& finishes are achieved by
producing cracks in a layer of
paint, thus exposing a second
layer underneath.

. Craquelure is the term used
for the finish resulting in
hairline cracks in a varnish, the
cracks do not open up and
reveal the surface underneath,
but is rather like the cracks in
the glaze of an old porcelain
plate.

Cracked paint finishes and
Craquelure are two different
finishes. Crackle or the effect
| of cracked paint will be
described below. As yet a true
Craquelure finish is not
consistently obtainable with
water-based paints.

Cracked paint effect. Paint-
makers since time in memorial
have been constantly
formulating and re-formulating
so as to make their paints last
longer and longer and most
certainly to avoid cracking.
Therefore when the paint is
required to crack it is working
against what it has been
designed to do. As with
anything that is working on the
limits of its specifications there
are some guidelines that must
be followed to ensure the
desired results.

Procedure

Step 1 The first coat of paint laid down will be the colour
that shows through as the cracks. This first coat should be a
water-based paint such as Matisse Professional Artist Acrylics
Flow or structure formula or for larger areas Matisse
Background Colour will give the best results. Leave this coat
to dry before going to step 2.

It is possible to omit this coat. If the desired effect is to
show the surface as cracks, the cracking medium can be
applied directly to any surface that acrylic paints will
normally adhere too. For example if cracking on a wood
surface and the desired effect is to have the paint cracking
to reveal the wood grain underneath, skip this step 1 and
start at step 2 ensuring the surface is clean and free of oil,
grease and dust.

Step 2 Once step 1 is dry apply Matisse Medium MM 21
Cracking Medium or Matisse Medium MM 23 Cracking Medium
(water-based).

Application The cracking medium may be applied with a
brush, Sponge applicator, roller (either a sponge or short
nap roller). Apply the cracking medium so that it is as thick
as possible but not so thick that it runs when the surface is
held vertically. The cracking medium is designed to be a
high build coat therefore is very viscous (thick). Do not be
overly concerned with obtaining an even flat surface as the
cracking medium has a built in flow agent, which will allow
it to level out as it dries.

Spray Application It is possible to thin the Cracking Medium
down with water so that it may be sprayed through a spray
gun for larger areas. The amount of water used should not
exceed 25% also keep in mind that the medium must be at
least 1-2mm thick to work. Always do a test with the
equipment to be used and the dilution rates before
embarking on a large project. USE APPROVED RESPITORY
EQUIPMENT. Do not inhale the Cracking Medium.

Step 3 This is the coat that cracks to reveal the coat applied
in Step 1. Step 3 must be applied within 12 hours of the step
2 drying. The paint used MUST be Matisse Background Colour
as the Cracking Medium has been especially formulated to
work with this paint. The special formulation unlike some
other brands allows for different types of cracks to be
achieved and repeated with consistency.

The Matisse Professional Artist Acrylics Flow and Structure
ranges will not always work as a topcoat with the Cracking
Medium unless they are mixed with Matisse Medium MM 5
Matt Medium (this is discussed further in Cracking Metallic
and tube colours).

When applying the topcoat it is important not to re-work
areas that have already been covered as re-working an area
can lift the cracking coat and stop the process (see below

for more details)

How it Works The old methods of cracking using gum arabic
and forced drying were quite unreliable. They relied on the
different drying speeds to crack the paint. The climate had
to be just right and the slightest mistake would result in the
process not working.

The Matisse cracking process relies on a reaction between
the topcoat of Matisse background Colour and the Cracking
Medium, which has been applied below it. Once the topcoat
is applied the cracking coat below becomes semi-liquid again
and shrinks, taking with it the topcoat.

It is worth noting that the topcoat should be applied
systematically covering the surface and not going back over
an area that has already been covered. If the area is re-
worked (more paint applied) after the cracking medium has
started to work there is the distinct possibility that the two
will blend together and the process will fail.

As described before the paints have been designed not to
crack, therefore when the cracking medium is trying to
shrink and take the topcoat with it, the topcoat is actually
trying not to break apart. The thickness of the topcoat, will
dictate how big the cracks are. The thicker the top coat the
more easily it is able to hold together and resist cracking but
when the cracking medium gets its way and manages to
crack the top coat it will result in a very large crack. Thus
the thicker the topcoat of Matisse Background Colour the
fewer the cracks but they will be big ones.

Conversely if the topcoat is applied very thinly the cracking
medium will strike less resistance from it and therefore
result in many more cracks but they will be much smaller in
size.

How to achieve different patterns Following on from
above it can be seen that if the topcoat were to be applied
using a brush and brushing in the one direction, the overall
pattern of cracks would be in the direction of the
brushstrokes. This is because even though one aims, when
using a brush to lay down a nice flat coat, in reality if the
brush stroke is studied closely the topography of the paint
has corrugations in it. These corrugations run parallel to the
drag of the brush. As described above the paint will tend to
crack at its least point of resistance or where the paint is
the thinnest. Therefore the thinnest parts in a brushstroke
are the troughs in the corrugations. Which in turn give the
elongated cracking pattern.

If a sea sponge were employed to apply the topcoat the
topography would be more akin to sand dunes therefore the
resultant pattern would be more rounded and random.

Other influences on patterns The types of cracks obtained
depend on the thickness of the topcoat and the way in which
it is applied. The bottom coat has no bearing on the
outcome of the cracking pattern. The way in which the
cracking coat is applied will not effect the pattern, unless it
is to thin in which case it just won’t work.

The surface on which the finish is to be applied may have
some bearing on the pattern. For instance if very large
cracks are desired the topcoat will need to be applied very
thickly. It will be necessary to have the surface horizontal as
the weight of the paint may run and pull the cracking
medium if the surface is vertical.

On frame mouldings or 3 dimensional pieces the paint, as it
cracks will tend to sink due to gravity, to the lower surface.
This may leave edges or sharp points exposed and make the
piece look contrived.

If the artist is new to this finish it would be prudent to do
some tests on an old sheet of cardboard etc. before a large
project is attempted.

Finishing off it is not necessary to varnish the cracking
finish unless it is to be used on utility items with a lot of
wear and tear or if it is to reside outdoors. The cracking
medium may also give a higher sheen to the first coat (i.e.
the cracks) than the topcoat. A varnish may be used to even
out the different sheen levels as well as protecting the finish
from water and some wear and tear. Use only a solvent
based varnish such as Matisse Medium MM 14 Final Varnish:
Gloss Finish or MM 15 Final Varnish Matt Finish. DO NOT use
a waterbased varnish as a final coat as it may crack.

Cracking Metallic and tube colours As previously
mentioned the Matisse Cracking Mediums are designed to
work only with the Matisse Background Colours. However it
is possible to use Matisse Professional Artist Acrylics in the
Flow or Structure Formula as a topcoat. To use the Structure
or Flow, which includes the Metallic colours of gold, silver,
copper and bronze. Mix the colour equal parts with Matisse
Medium MM 5 Matt Medium. This mixture may then be
applied over the cracking medium in the way described
above. The Matt Medium gives the correct ingredients
needed to activate the cracking medium while reducing the
amount of binder in the paint allowing the cracking medium

to work.

Cracking Varnish An interesting effect over a painted piece
or even a print is that of cracked antiquing. It is possible to
crack a water-based varnish.

Omit step 1 and start at step 2 as described above, applying
the cracking medium over the piece or print.

Step 3 as a topcoat use one of the following Matisse Medium
MM 6 Polymer Matt Varnish water based, MM 7 Polymer Gloss
Varnish & Gloss Medium, MM 11 Satin Varnish, MM19 Poly U
Gloss Varnish. Apply the varnish as a topcoat as per the
directions above to obtain the desired types of crack. The
result will be a clear varnish with cracks in it. As the varnish
is clear and the cracking medium is clear the cracks will be
hard to see, so the next step is to antique the piece so that
the cracking stands out.

Leave the piece for at least 48 hours after it has finished
cracking as the antiquing process can re-start the cracking if
it is not fully dry.

Step 4 Using a rag soaked in Matisse Medium MM 20 Water
Based Patina Antiquing Medium add a little dab of Matisse
Flow Formula Raw Umber and wipe this over the surface.
The raw umber should catch in the cracks and “dirty” the
piece up giving a time worn look.( see the section on
antiquing for more details.)

Faux Antique Gilding One way of producing a beautiful old
cracked gilded frame is to gild a frame and wait 200 years.
Another, much quicker way is to imitate the finish. This is
done via a series of steps set out below.

Step 1 Basecoat the project with Matisse Background Colour
(the colours most often used are china red, burgundy and
pale beige.)

Step 2 As above apply the cracking medium and leave to
dry.

Step 3 As described above mix Matisse Flow Metallic Light
Gold with Matisse Medium MM 5 Matt Medium equal parts
and apply with a sea sponge or brush by dabbing in a
perpendicular motion to the surface. Leave to dry for 48
hours

Step 4 Antique the project as per step 4 above.

Presto one antique faux gilded frame, with a little practice
it is possible to achieve a finish that is uncannily close to the
real thing. For instance keep in mind that gold leaf is usually
applied in sheets of 5 to 10 cm so every 5 or 10 cm if the
gold is applied a little thicker it will resemble the
overlapping of the sheets.—




